
 
 
                                                                           

Archeological area of Sant’Eulalia  
 



 
 

 
2 

African oil lamps 

There are several oil lamps spread around the entire area of Sant’Eulalia: the lamps are 

mostly attributable to examples in African Sigillata , especially in the forms VIII and X 

of the Atlante delle forme ceramiche1, to which a small number of common ceramic 

items are added2. The decorative motifs include mythological figures and scenes taken 

from the pagan iconographic repertory (e.g. Orpheus3, an erotes4) or from the Old Tes-

tament, as the examples that represent three children in the furnace in the presence of 

the angel and Danele among the lions5. An unusual scene preserved on a small frag-

ment of disk is inspired by the New Testament, and is interpreted as the Ascension of 

Christ6 (fig. 1): there is a haloed figure, with a folded tunic, holding a cross in his left 

hand7 with expanded ends, while the opposite arm is raised and is holding a roll in his 

hand; bottom left there is a head of a figure no longer preserved. This figure is com-

pletely made on a matrix and is on a tiny group of lamps, in which the scene is inside 

an amygdala8. 

 

 

                                                           
1 Respectively Pavolini 1981, pages 192-198; Anselmino, 1981, pages 198-203. 

2 Sangiorgi 2007, p. 1372. 

3 Sangiorgi 2007 fig. 3, p. 1383. 

4 Mura 2002, n. 75, pp. 134-135. 

5 Sangiorgi 2007, p. 1373. 

6 Sangiorgi 2007, p. 1375. 

7 This is a cross fixed to a pole, generally used in processions. 

8 Sangiorgi 2007, p. 1375. 
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         Fig. 1 - Fragment of an oil lamp: the Ascension of Christ (photo from AFS) 

In addition to the single figures that do not have enough attributes to allow identifica-

tion, to the topics already mentioned, there are also some portraits, animal pictures9 

(figs. 3a-b) and plant motifs10. 

 
Fig. 2 - Lamp with fish drawing: a - the John Dory (Zeus faber) and b - fish with pearl design  

(Christological motif?), (photo by AFS). 

 

                                                           
9 Demuro 2002, n. 64, pages 125-126, pelican; Marongiu 2002, n. 70, pages 129-130, cockrel; n. 71, pages 131-132, 
horse; n. 72, pages 132-133, peacock. 

10 E.g. Demuro 2002, n. 61, pages 122-123; see Coletti 2000, p. 227. 
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Fig. 3 - Lamps with bird drawings (a – pelican; b – cock; c – lapwing; d-e – peacock),  

(photo by AFS). 

 

Some fragments decorated on the shoulder with the use of coins stand out for their 

type of decoration, while others are significant as they prove the presence of shapes 

not yet documented in Sardinia: e.g. Two reflecting jugs decorated with monogram 

crosses or chrismons, belonging to “Atlante X A1c”  oil lamps (fig. 4), a shape occasion-

ally found in Sardinia, where the decorations are similar to that of other oil lamps and 

sigillata11 

 

 

 

 

                                                           
11 Sangiorgi 2007, p. 1373. 
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Fig. 4 - Fragment of oil lamp X A1c (photo from AFS). 

The instrumentum for lighting in the Late Antique age12 is documented in Sardinia by 

a arge number of oil lamps, mostly referrable to African figlinae13, used in both do-

emstic environments and in places of worship and in burials. It is generally a closed 

tank, typically oval in shape and made from a mould, onto which one or two infun-

dibula open up, the holes for inserting oil and animal fat, that fd the flame produced 

by the lit wicker.14. These late items are different from the older ones in their size 

among parts of the oil lamp and in particular the length of the body. This morpholog-

ical evolution took place from the 3rd century A.D. In central Tunisia, an area from 

where the custom of making oil lamps in Sigillata spread. Until the mid 4th century, 

production was regional but starting from this date, the two main types (form VIII and 

X of the Atlantis) begin to be travel further around the Mediterranean. The VIII form 

was no longer made from the end of the 6th century A.D.15, while the X form, which 

began to be produced in 400 A.D., begins to undergo a drop only in mid 7th A.D.16. 

The African importations were a precise type and decorative model in the island, from 

which a number of productions arose that were dependent on shape and decoration 

of the originals, such as Dressel 30 with globe decoration (4th-5th century A.D.) and 

                                                           
12 The historical period of transition from the ancient world to the medieval world, betwen the 4th and 7th cen-
turies A.D., is known as the Late Antique age.  

13 The figlina is a workshop where various types of terracotta items were made, including tiles. 

14 Martorelli 2007, p. 75. 

15 Bonifay 2004, pp. 358-370. 

16 Bonifay 2004, pp. 370-391. 
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the Sicilian oil lamps. In Sardinia, some matrixes were found that have led to the hy-

pothesis of a local imitation of the African items 
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